Study Guide

Stolen Children
Gianni Amelio, Italy/France, 1992, 112 mins

fresh film festival

Background
The Stolen Children is the fourth feature from Gianni Amelio and was inspired by a newspaper report of an
actual event. Opening in Milan, it tells the story of two children, eleven year old Rosetta and her nine year
old brother Luciano, who are taken from their mother when she is imprisoned for forcing her daughter into
prostitution. Antonio is the young carabiniere charged with escorting the children first to an orphanage
north of Rome and from there, since they have been refused entry, to a home for problem children in their
native Sicily. The difficult journey sees the division between brother and sister healed and Rosetta enjoying
precious moments of a lost childhood at the beach.

Neorealism
The timing of the film’s emergence during some of Italy’s contemporary difficulties perhaps confirms the
appropriateness of the oppositional neorealist style. Neorealism was born out of an intellectual reaction
against the established cinematic style of the previous generation which was increasingly redundant in
the face of abject socio-economic and political factors. This socially motivated impulse was coupled with
mundane logistical limitations imposed by the privations of the post-war situation. The unavailability of
studio space and equipment meant that filmmakers had to improvise a cinematography suited to their
needs. The resulting stylistic features which have come to be associated with neorealist films also offer a
distinct alternative to the classical Hollywood style. The three-point lighting devised for the studio setting,
for example, was now impossible.

Filmography
The following are some of the best remembered films internationally associated with the
neorealist movement.
Luchino Visconti

La Terra Trema (1947)

Roberto Rossellini

Open City (1947)
Paisan (1946)
Germany Year Zero (1947)

Vittorio De Sica

Shoeshine (1946)
Bicycle Thieves (1948)
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Issues and Themes
Performance
• Amelio has used non-actors for the parts of the brother and sister. Discuss the reasons why filmmakers
sometimes prefer to use non-professional actors.
• One of the themes of the film is the loss of innocence namely, though not exclusively, as a consequence
of the issue of prostitution. However, during the making of the film, Amelio ensured that neither of the
children who played the protagonists ever became aware of this element. Was he right to do this and do
you think this has hindered or aided their performances ?
Genre And Style
• Generically, The Stolen Children is a road movie. Do you think this film is typical of its genre ?
• Is the road movie format appropriate to the concerns of the film ?
• Does the film owe more to this genre or to the stylistic tradition of neorealism ?
History
• Neorealism is a film movement associated with a very specific past chapter in Italy’s history, and yet
Amelio invokes the style in his contemporary film of 1992.
• Explore the possible reasons why the director felt it appropriate to utilise a form which had currency in
the 40s and 50s.
Ideology
• The director is presenting the audience with certain events and issues, some of which are potentially
controversial or emotive.
• How is the subject matter presented, what are we being asked to think or believe ? What stylistic or
narrative devices are being used to achieve this ?
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